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Abstract

The visual image is tackled in this
study as it is treated as a sign. It is
worth mentioning that a visual image
as a sign is placed within the field of
semiotics. Thus, the research deals
with semiotics which concerns with
studying signs in their deferent
types. In addition, the study focuses
on the theories of semiotics
especially  those  which  are
introduced by Saussure and Peirce.
On the practical part, Peirce's model
of signs meaning is adopted. In
addition, the researcher hypothesizes
that Brown’s novel "The Da Vinci
Code" contains and covers all types
of visual images in Peirce's model.
In addition, it is hypothesized that
the visual image is used in the novel
widely as an effective method of
using signs and the visual images are
interpreted according to norms,
culture, and time in which they are

Asst. Prof. lhssan A. J. AL-Muslimawi

University of Kufa
College of Education for Girls
ihssana.almuslimawi@uokufa.edu.ig

used. Moreover, it is hypothesized
that the sinsign is the most frequent
visual image in both novels while
the rheme sign is the less frequent
one. Thus, the researcher reaches to
the following conclusions; firstly,
the semiotic visual image is one of
the most important and effective
means of communication between
humans. Secondly, the semiotic
visual image is analyzed and
interpreted according to the customs,
norms, and traditions of Christianity
since the events of both novels
occurred in an atmosphere of
ecclesiastical and purely Christian
rituals. In addition, the visual image
takes many forms, including
qualisign, sinsign, legisign, icon,
symbol, index, rheme, desisign, an
argument, and all these forms are
found in the novel. According to the
guantitative analysis of analyzed
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visual images, the total numbers in
Brown’s novel are forty-nine visual
Images out of eight hundred and
fifty-nine visual images. Thus, the
sinsign visual image is the most
frequent sign while the less frequent
sign is the rheme visual image.
According to the statistical analysis
of overall numbers of visual images
of the novel, the highest frequency
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goes to sinsign visual images and the
less frequency goes to the abduction
visual image. Thus, the researcher is
partially achieved her hypothesis
since some conclusions do not come
true with the hypothesis.

Keywords: Semiotics, visual image,
Saussure, Peirce, mysterious, “The
Da Vinci Code”.
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Section One: Introduction

1.1 Introduction

Semiotics is a term that is used as an
umbrella to cover the whole methods
which deals with signs (N6th, 1990,
p. 14).Generally speaking, semiotics
IS a given name associated with the
works of Saussure and Peirce, who
are the establishers of this field.
Occasionally, the term semiology is
frequently used to indicate to the
Saussure’s trends, whereas recently,
the term semiotics indicates to the
Peirce’s belief.

Furthermore, humans has the
capacity to use clever signals during
their interaction such as winking,
head tilting, looking, nudging,
glancing, and kicking. Likewise, the
psychologist Karl Bihler (1934)
notices that some signaling systems
are based on traditional social
foundations, such as warning lights,
railway signals, smoke signals, red
flags, telegraph signals, warning
lights and Morse code signals (p.
28).

1.2 The Problem of the study

The visual image is important in
understanding a lot of speech,
whether it is audible or read.

Mae S byl Jalaall Gay L3 pal) 4l
Sel g ¢ Al Al sall Al
iy Al A8yl peall ) cady a5
L) el ysall ) candy 52 225

Therefore, it is difficult to
understand speech without an image
which is formed in the mind in most
cases or situations. This study
focuses on the visual image as a sign
within the scope of semiotics that
contributes to the assimilation of
many meanings. Because it fills of
expressive visual images, some
images are analyzed from Brown’s
novel “The Da Vinci Code”.

1.3 Hypotheses of the study

1. There are many signs of visual
image and these visual images may
cover all signs in Brown’s “The Da
Vinci Code “.

2. Interpretations of the visual
images should be related to the
norms, cultures, and time related to
when and where the events of the
novel took place.

3. The most frequent sign of visual
image in the Brown’s “The Da Vinci
Code” is the sinsign visual image
and the less frequent sign is the
rheme visual image.

1.4 Limitations of the Study

The present study is limited to
analyze visual images in Brown's
novel “The Da Vinci Code”.

1.5 Aims of the Study

[ Journal of Education College for Women @ No. 32 - 17" year :2023 1
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1. Identifying the visual images
signs in Brown’s “The Da Vinci
Code”.

2. Investigating the meanings
and interpretations of visual images
in relation to the time and place of
the novel “The Da Vinci Code”
based on Peirce's model.

3. Finding out the most frequent
sign of visual image in Brown’s
“The Da Vinci Code”.

1.6 Value of the Study

Each study is important to society
and an addition to its field. Due to its
communicative function, the visual
image is the basis of signs in
semiotics and it cannot be avoided.
Therefore, this study shows the
importance of the visual image in
communication whether in Brown's
novel, or in other texts, or situations.
Its importance to its field is that it
shows the meaning of the visual
Image by showing its meaning and
types through Pierce’s infinite
model. In addition, the study is
considered extremely important
because it is the first study of visual
semiotics.

Section Two: Literature Review
2.1 Introduction

The transition of Human’s cultures,
customs, and conventions are
transmitted through diverse way in
different languages. The information
may be conveyed through acoustic
or visual forms. Language concepts
are definable, whereas, visual

Images are not. Because of, image is
a field in which many things get
together such as the language, the
body, the psyche, the organic, and
the spiritual aspects (Qahlous, 2018,
p. 70).

2.2 Definition of Semiotics
Semiotics can be also defined as the
science that concerns with different
ways in which the meanings create
and exchange in society for
communication situations (Elam,
1980, p. 1). In other words, it deals
with the ways of communication and
signification through which different
messages are transmitted and
received. Therefore, its material is
different kinds of messages, texts
and codes, which are created in the
society. Since he treats semiotics as
a science of the study of sings at the
heart of social interaction, Saussure
Is considered as the father of
semiology in Europe. It reveals that
signs constitute the foundation stone
of human communication, whether
this communication is visual, audio,
or kinesthetic (Nadia, 2015, p. 11).
2.3 Definitions of Sign

Buchler (1955) defines a sign or (R)
is a term that refers to somebody,
ability, or something. In other words,
it creates in the mind of a person an
equal something, somebody, or even
concept. Furthermore, sign not only
refers to an object, but also it
indicates sometimes to some ideas
which are considered the ground of a
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sign. Through, the triadic relation, a
sign is often linked to three things
the object, ground, and the
interpretant (p. 99).

2.4 Pierce's Semiotics

According to Peirce, the sign is an
object which indicates something in
the mind. Since it has multitude
forms, a sign does not have an
intrinsic  meaning  (Faturahman,
2014, p. 11). Moreover, a sign is
accounted as a sign when people
connect it with meaning. A sign,
according to Peirce, is comprised of
three interlinked  fundamental
components; Firstly, a sign or (R)
which is a word that stands for
something else that is called (O)
which is the second constituent. The
third component is (1) which refers
to the possible meaning in the mind
which is created from the
relationship between (R) And (O)
(Ferawati, 2019, p. 14).

2.5 The Foundational Categories
of Semiotics

Séens-Ludlow and Kadunz (2016, as
cited in Presmeg et al., 2016, p. 8)
state that: “Peirce’s semiotics is
founded on his three connected
categories, which can be
differentiated from each other, and
which cannot be reduced to one
another”. Thus, such classifications
or categorizations are called the
frstness, secondness, and thirdness.
2.5.1 Firstness

Firstness deals with assumptions and
possibilities which are related to
individual’s previous experiences
and knowledge of the world.
(Desmedt, 2020, p. 242).

2.5.2 Secondness

It can be said that secondness refers
to the existence and the connection
with something else. It also related
to the reactions of previous
experiences, causes, and results
(Desmedt, 2020, p. 242).

2.5.3 Thirdness

Thirdness is considered the meeting
point of (R) with the object and is
associated with laws and rules. The
thirdness associates with ideas,
concepts, and inferences and links
them with social interaction.
(Desmedt, 2020, p. 242).

2.6 The Three Trichotomies

2.6.1 The First Trichotomy: the
Representamen

2.6.1.1 Qualisign

Quialisign is a sign that indicates the
guality of a sign because its object is
embodied. It refers to something
general not specific, and it cannot be
personified (Terence, 2003, p. 103).
2.6.1.2 Sinsign

Sinsign is a sign that refers to the
actual existence of one specific thing
and does not refer to something else
(Terence, 2003, p. 103). Simply, it
has its own characteristics and can
only be observed through actual
personification.

2.6.1.3 Legisign
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Legisign is a sign that represents
abstract  laws, principles, or
legislations which is often put by
men and not vice versa (Terence,
2003, p. 104).

2.6.2 The Second Trichotomy: the
Object

2.6.2.1 Anicon

An icon is a type of sign that refers
to anything, whether a quality, an
individual, or a law that has the same
qualities (Marcus, 1992, p. 52). It
looks like its referent and it does not
work as a sign if its object does not
really exist.

2.6.2.2 An Index

An Index is a sign that indicates
something affected by something
else (Marcus, 1992, p. 52). It is not
an icon of something, but rather a
relationship of effect and cause
rather than a similar relationship
between the sign and its referent.
2.6.2.3 Symbol

Symbol is regarded as an arbitrary
sign, since it is governed by laws,
conventions, and rules. It is also
linked to general ideas prevailing in
society, and it can be considered as a
law or legislation which is general in
nature (Marcus, 1992, p. 52).

2.6.3 The Third Trichotomy: the
Interpretant

2.6.3.1 Rheme

Rheme is a sign that is used to show
some information and possibilities
about a specific thing that are

evoked by some occasions (Terence,

2003, p. 104).

2.6.3.2 Dicisign

Dicisign is a sign that gives
diminishing information or

description  about its  object.
Moreover, it is not like an icon, as it
does not give any explanation to
indicate the actual existence of the
object (Terence, 2003, p. 104).
2.6.3.3 An Argument

An Argument is a sign that can be
understood as a law, and it also
indicates actual existence and
represents its object with all its
attributes  (Innis, 1985, p. 9).
According to the nature of rules
between the (R) and (O), an
argument is divided into three major
kinds; firstly, ‘deduction’ which is
built on facts (Desmedt, 2020, p.
245). The second Kkind is the
‘induction’ which is built on results
or conclusion of facts or events. The
third type is the ‘abduction’ which is
built on the formulation of rules or
laws in terms of an assumption or
hypothesis which interpret the facts.
Section Three: Methodology,
Model of the Analysis, Data
Analysis & Discussions

3.1 Methodology

The qualitative and quantitative are
adopted in the research. According
to the qualitative method, the
research includes the analysis and
description of the visual images.
Then, according to the quantitative
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method, the researcher makes
statistical analysis to all kinds of
visual images which are found in the
selected candidates.

3.1.1 The Qualitative Method
Concerning the qualitative methods,
the researcher describes, identifies,
and analyzes the selected candidates
according the Peirce’s model of sign
meaning. In other words, a visual
image is analyzed and described
according to the twelve types of
Peirce’s model with drawing a
diagram for each visual image.

3.1.1 The Quantitative Method

Regarding the quantitative method,
the researcher makes a statistical
analysis of the selected candidates.
By using the table, the researcher
wants to show the number and
percentage for each type of visual
images.

3.2 Model of the Analysis

Peirce’s model of sign meaning is
the model which is adopted in this
study. The semiotics and pragmatics
aspects are comprised in this model.
It is also concerned with pragmatics
aspects because it takes to
consideration the context in which a
sign occur (Desmedt, 2020, p. 241).

1. Rheme
2. Dicisign
3. Argument

T

Interpretant

3.1 Abduction
3.2 Induction
3.3 Deduction

Sign
1. Qualisin
2. Sinsign
3. Leaisian

Object

l

1. lcon
2. Index
3. Symbol
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3.3 Data Analysis

The study contains eighteen extracts
from Brown’s novel “The Da Vinci
Code”. Since the researcher believes
that this novel fills of visual images,
she selects the candidates from it. In
addition, the candidates are chosen
randomly from the novel and
classified according to Peirce’s
modal of sign meanings. As a result,
each candidate is categories
according to the triadic types which
are found in Peirce’s model. Hence,
the researcher believes that these
candidates are convinced because
they contain all types of visual
images which are proven by Peirce.
3.3.1 The Qualitative Analysis
Extract 1

“He was elderly and pleasant,
wearing neatly pressed flannel suit
that made him look oddly out of
place” (p. 240).

The events take place when Langdon
and Sophie go to the Depository
Bank of Zurich.

Analysis

The suit indicates the
Representamen (R) which refers to a
human's robe which is made of wool,
which is the Object (O). Since a suit
Is specified, it is conceived a sinsign
visual image which is a sign of the
Representamen. It is conceived as an
index visual image which is a sign of
the Object, since it indicates that the
time is in the winter. Because it
depicts the man's suit, clothes, and
manner of speech, it is considered a
desisign visual image which is a sign
of the Interpretant. Consequently,
the Interpretant (I) which is resulted
from the relation between the
Reresentamen and the Object, is
shown at diagram (3.1) below.
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Because it depicts the man's suit,
clothes, and manner of speech, it
is a desisign visual image.

These qualities indicate that Vernet is a
wealthy, kind, educated man. As well as,
he has extensive experience. In addition,
it shows that the time is in the winter (I).

Neatly pressed flannel suit

(R).

A human's robe which is
made of wool (O).

Since a suit is specified, it is
conceived a sinsign image.

It is an index image as it
indicates that the time is in the
winter.

Diagram 3.1Triadic Diagram of Data 1

They are greeted by a bank
employee who is very courteous. He
is impressive and an old man of
great kindness. He wears an elegant
woolen suit that makes him seem
like he does not belong to French
society in a strange way. In addition,
he is an old-world banker in the
modern, high-tech world.  Then,
Langdon and Sophie discover that
Andre Vernet is the head of the
Depository Bank of Zurich.

In addition, he is an old friend of
Sauniére and the protector of his
secret. He is a rich man and lives
among the wealthy, but he prefers to
indulge in cultural matters. Thus,
Vernet guides them to the safe
containing the Sauniere's chest and
teaches them how to enter the code
which is the golden key in order to
extract it.

Extract 2

“The room was Spartan-hard wood
floors, pine dresser, a canvas mat in
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corner that served as his bed” (p.
23).

The events of this extract take place
when Silas kills the curator Sauniére
and returns to his room at the Opus
Dei residence.

Analysis

The room reflects the
Representamen (R) which points to a
section of the house designated as a
boudoir, which is the Object (O).
Because the room is defined by a

Spartan style, it is considered a
sinsign visual image which is a sign
of the Representamen. It does not
match to any sign of the Object. In
addition, it is conceived a desisign
visual image which is a sign of the
Interpretant because it depicts the
room and the furniture in it. Thus,
the Interpretant (I) which is resulted
from the relation between the
Reresentamen and the Object, is
shown at diagram (3.2) below.

It is conceived a desisign visual
image because it depicts the
room and the furniture in it.

Through the character of Silas, Brown
attempts to show the ruthlessness and
strictness of Opus Dei and the poverty life
which is adhered to by its followers (1).

The room (R),

A section of the house
designated as a boudoir (O).

Because the room is defined by
a Spartan style, it is considered
a sinsign visual image.

It does not match to any sign
of the Object.

Diagram 3.15Triadic Diagram of Data 2

[ Journal of Education College for Women @ No. 32 - 17" year :2023 }




A Semiotic Approach to the Visual Images in Brown’s “The Da Vinici Code’..........ccccu.......

Silas is a young, massive, flat
albino who is motivated by the
terrors he faces since his childhood.
He falls into the orbit of Bishop
Aringarosa, who teaches him
religion. Thus, Silas devotes himself
to the religion and to the strict
Catholic ways of Opus Dei. He is
obsessed with self-punishment and
celibacy. Moreover, his goal is to
help Bishop Aringarosa and Opus
Dei. After killing Sauniére, Silas
returns to his room, and his eyes are
very red.

Furthermore, the door of his
room is opened because locks are
forbidden in this place. His room is
Spartan and has hardwood floors.
Besides, it has a pine closet, and in
the corner is a hemp mat which is
the bed on which he sleeps.
According to the manner of Opus
Dei, he tightens the hair belt with
spikes (thorns) on his thigh. This
belt is a leather belt with sharp metal
thorns which is attached to the flesh
and it is a reminder of the suffering
of Christ. Next to him, there is a
knotted rope that is soaked in blood
that is collapsed by hitting his back.
Brown tries to show how strict
Catholic Opus Dei can be as they
torture themselves in order to atone
for the sins they commit.

Extract 3

“she realized that if her grandfather
had a secret to tell her, few places on
earth made a more apt rendezvous
than Da Vinci's Mona Lisa” (p. 137).
This extract is said by Sophie when
she goes with Langdon to the Louvre
to look for a code which if left by
her grandfather behind the Mona
Lisa.

Analysis

Concerning this extract, Mona Lisa
iIs the Representamen (R) which
refers to a painting which is drawn
by Da Vinci which is the (O). It is
treated a sinsign visual image which
iIs a sign of the Representamen
because the painting is determined.
Because of its fame, the Mona Lisa
Is considered an icon visual image
which is a sign of the Object because
it is a symbol of art and creativity. It
IS an argument visual image which is
a sign of the Interpretant as it shows
Sophie’s grandfather’s influence by
Da Vinct’s work especially the
Mona Lisa. It is an abduction
argument visual image which is a
sign of the Interpretant because it
shows her grandfather’s influence by
Da Vinci’s work especially the
Mona Lisa. Thus, the Interpretant (I)
which is resulted from the relation
between the Reresentamen and the
Object, is shown at diagram (3.13)
below.
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It is an abduction argument

work especially the Mona Lisa.

It is an argument visual image as it shows
her grandfather’s influence by Da Vinci’s

visual image as it shows her
grandfather’s influence by Da
Vinci’s work.

Da Vinci is one of the members of the Society of
Sion who believes in the Holy Grail. Da Vinci's
famous painting, Mona Lisa, is an evidence of
the sanctification of the female. (1).

Da Vinci's Mona Lisa (R).

A painting of a woman is
drawn by Da Vinci (O).

It is treated a sinsign visual
image because the painting is
determined.

Because of its fame, f the Mona
Lisa is considered an icon visual
image of art and creativity.

Diagram 3.13Triadic Diagram of Data 13

her grandfather tells her that this
style of drawing is called sfumato or
smokey, and Da Vinci is excelled at
this style from others. Da Vinci is a
British artist, painter, architect and
musician.

In addition, Da Vinci is a pioneer in
the field of cryptography and is the
first to establish the foundations and
forms of writing in cryptography
centuries ago. A cryptex is a stone

Da Vinci is one of the members of
the Society of Sion who believes in
the Holy Grail. Da Vinci's famous
painting, Mona Lisa, is an evidence
of the sanctification of the female
divinity. Sophie’s grandfather 1is
influenced by Da Vinci as he is also
a member of the Secret Society of
Sion. When Sophie sees the Mona
Lisa in her childhood does not like
her because of its blurry face. Thus,
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inventions. Sauniere is a talented cylinder made of white marble the
artist, who spends many hours in the size of a box of tennis balls. One of
wood and metal workshop. her grandfather's favorite hobbies

makes models of Da Vinci's

Table (1) The Overall Numbers of the Analyzed Visual images of “The Da
Vinci Code”

- T ®

H Frequency

Table (2) The Overall Numbers of the Visual Images of “The Da Vinci Code”

859

H Frequency
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3.3.2 The Quantitative Analysis of Data

Table (3) The Overall Percentage of the Analyzed Visual Images of “The Da

Vinci Code”
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From table (3), the study
demonstrates that all forms of the
visual image which are introduced
by Peirce's model are covered in
Brown's novel. It is noticed that the
analyzed numbers of visual images
in the analyzed tokens are forty-nine
out of eight hundred and fifty-nine
visual images in Brown's "The Da
Vinci Code". Thus, the overall
percentage of the analyzed visual
images of “The Da Vinci Code”
shows that the sinsign visual image
Is the most frequent one as it recurs
14 times with a ratio 28.571%.
Besides, the lowest frequency goes
to the rheme visual image because it
recurs only once with 2.040%
percentage of occurrence. It is

1 20.408

demonstrated that each one of
qualisign, legisign, and induction
visual images are recurred 2 times
with a ratio 4.081% percentage.
According to table (9), the second
most frequent one is the argument
visual image as it recurslO times
with  20.408%  percentage  of
occurrence, while the frequency of
the symbol visual images is 6 times
with a ratio 12.244% percentage. In
addition, the statistical analysis
shows that each one of icon, index,
and deduction visual images is
recurred 5 times with a ratio
10.204%. It can be seen that the
frequency of the abduction visual
Images is 3 times with 6.122%
percentage of occurrence.
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Table (4) The Overall Percentage of the Visual Images of “The Da Vinci Code”
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The study demonstrates that Brown's
novel covers all forms of visual
images which are introduced by
Peirce’s model. Besides, table (4)
displays that the total numbers of
visual images in Eco’s novel is eight
hundred and fifty-nine. According to
the quantitative analysis of the
overall percentage of visual images
of “The Da Vinci Code”, the highest
frequency goes to the sinsign visual
Image as it recurs 210 times with
24.447% percentage of occurrence.
The lowest frequency goes to the
abduction visual image as it recurs
24 times with a ratio 2.793%. In
addition, it is demonstrated that the
second most frequent one is the icon
visual image as it recurs 154 times
with  17.927%  percentage  of
occurrence, and the third most
frequent one is the desisign visual
Image since it recurs 110 times with

S
- —
< [e)}
0
[e)]
‘ S | 2 ‘ 2 sm L 2
N~ o~ o )} <t LN
o = S N w0 ~
o~ I < I ™
m [ M I - - -
& N & S S S
@‘“ (_)\6 <<,$ ,\\o ,\\o &\O
ESARRS N ¢ ¢
N o o° oN ¥
RN NN
a ratio 12.805%. Moreover the

frequency of the induction visual
image is 39 times with a ratio
4.540%, and the frequency of the
deduction is 28 times with a ratio
3.259%. Table (10) also
demonstrates that the argument
visual image recurs 91 times
with10.593% percentage of
occurrence.

Furthermore, the statistical analysis
shows that the frequency of the
rheme visual image is 84 times with
0.778% percentage of occurrence,
and the frequency of the qualisign
visual image is 53 times with a ratio
6.169%. Additionally, it is observed
that the frequency of the legisign
visual image is 26 times with
3.026% percentage of occurrence.
Moreover, it can be seen that the
symbol visual images recurs 45
times with a ratio 5.238%. It is
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shown that the frequency of the
index visual image is 86 times with
10.011% percentage of occurrence.

Section Four: Conclusions,
Recommendations & Suggestions
for Further Research

4.1 Conclusion

It can Dbe seen that semiotics
becomes an important scientific field
and it’s significant no less than the
field of language. In other words, the
visual image is one of the most
important and deepest means of
communication between humans. In
many cases, speech alone cannot
convey the meaning while the visual
image in general contributes to the
rapid delivery of meaning, as well
as, to understanding many of the
signs in people's daily lives whether
natural or artificial  images.
Therefore, the researcher reached
many results based on the findings
and results which can be
summarized as follows:

1. “The Name of the Rose”
contains signs of semiotic visual
images because the events of novel
take place in a mysterious
atmosphere which fills with mystery
images or signs that lead to a series
of murders. In addition, since the
novelist has extensive interests and
knowledge of semiotics, he aims
reflecting his familiarity in his
works. Therefore, the novelist uses

the visual image as an effective way
of using signs to provoke the reader's
feelings and draw his/her attention to
interact with the events of their
novels. As a result, the first
hypothesis is achieved in this point.

2. The qualitative  analysis
shows that Brown’s novel covers all
kinds of visual images which present
in Pierce’s model of the meaning of
the sign. Since the topics of the
novel revolve around some Christian
beliefs in Europe, the semiotic visual
image is analyzed and interpreted
according to the customs, norms, and
traditions of Christianity. In
addition, the researcher takes into
account the time and place in which
the events of the novel are occurred,
which is an atmosphere of
ecclesiastical and purely Christian
rituals. As a result, the second
hypothesis is achieved in this point.

3. According to the quantitative
analysis, the findings of analyzed
visual images show that Brown’s
novel covers all forms of visual
images which are introduced by
Peirce’s model. The total numbers in
Brown’s novel are forty-nine visual
images out of eight hundred and
fifty-nine visual images. Thus, the
sinsign visual image is the most
frequent sign in Brown’s novel since
it recurs 14 times with a ratio
28.571% while the less frequent sign
Is the rheme visual image since it
recurs 1 time with a ratio 2.040%.
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According to the quantitative
analysis of overall numbers of visual
images of the the novel, the highest
frequency goes to sinsign visual
Images since most of characters and
things are determined, and the
writers do not want everything to
remain undefined. As a result, in
Brown’s novel sinsign visual image
is 210 times with 24.447%
percentage of occurrences. The
statistical analysis shows that the
less frequency goes to the abduction
visual image as it recurs 24 times
with a ratio 2.793% as there are few
abduction visual images, calling for
logical analysis and deep thought.
Thus, the third hypothesis is partially
achieved in this point.

4.2 Recommendations

1. The researchers and the readers
should pay attention to the general
signs and the signs that have visual
Images, i. e., not all signs can be
distinguished from their visual
Images.

2. It is recommended that the readers
must distinguish between the types
or forms of visual images.

3. The readers and the researchers
must know the meaning of the visual
Images according to their contexts or
situations.

4.3 Suggestions for Further
Research

1. More work can be carried out to
study the semiotic visual images in
other English literary texts such as
poems or plays.

2. Further work can be investigated
to examine the semiotic visual
images in Arabic literary texts such
as poems or plays.

3. A study can be conducted on the
semiotic visual images in the
Glorious Qur’an.

4. A research can be done on the
semiotic visual images in English or
Arabic advertisements.

5. English movies can be a rich
source for semiotic visual images
studies.
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