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Abstract 
Human life has always been 

connected to the concept of love; it has 
recurred in the works of poets and writers 
creating a tremendous attraction. The 
manifestation of love has been influenced 
by cultural, literary, and social events of 
humankind through different times and 
places. Nagi and Jaff are among the most 
important Arab and Kurdish sonnet 
writing poets of the contemporary period. 
Unfortunately, Jaff is less known to the 
world due to the lack of research by 
authors and scholars in this regard; 
however, Jaff is one of the most prominent 
Kurdish poets. Nagi and Jaff were highly 
determined in writing sonnets; therefore, it 
is appropriate to consider them as pioneers 
of sonnet form particularly romantic 
sonnets. Nagi views his beloved 
differently and has a pure innocent love; 
he expresses a life full of love and 
adoration along with sorrow and grief. 
"All expressions of nature and objects are 
reflected in the poet's sorrow and grief, no 
wine will ever soothe this sorrow even the 
attainment of the beloved" Ehsan Abbas 
explains. However, Jaff reflects on the 
physical and material aspects of love and 
his beloved. Jaff's material  and formal 
stance is rooted in his great love for the 
beloved. Mostly, Kurdish poets are 
influenced by poets and writers of other 
nations.  The relationship between 
material love and pure love is different in 
the viewpoint of these two poets. Nagi 
believes that material or formal love is the 
beginning of pure divine love, provided 
that this love is not associated with lust; 
yet such viewpoint is not strong in Taher 
Beg Jaff's work probably due to his living 
condition which was aristocratic and 
carefree to some extent. Perhaps the 
impact of this factor can be observed in 
Jaff's formal and material love.  

Key words : Love , Kurdish and 
Arabic literature , great poets , 
comparative literature 

  المستخلص

 ار ة امن  ا ، ر   

         باء وال اأ  ا ا

ذ  ، و ت  ا اث    

 ا   وأ أز   وا دوا

.   

      ا  اء أ  فوا م

ا ا ا واد  اة اة ،   

   وف  فن ا ، ء ا و

م ا    ا واء  ا       

د ؛ راد .ااء از اأ   َُ فأن ا   

      ة  فوا ن م 

 را ا   ؛ ا ا ا

  ا  اع وا  عا ا  رواد

    ى مو ، موا ا ا

  إذ أن   ة   ؛  يء  

  وا  ان وا ، وح   

   ات ا " : ل س ذ نإ

واء    ا وم ، و ئ       

       م فا أ ، "غ ا  نا ا ا

   اام اد  ا وا ، و 

    ر دي واف اا  و أن

ا  ، و ا ن ااء ااد    

  ون اء وب اول اى.

   ا دي واا ا  إن ا

       أن ا م  إذ ، ا  م و

 ا  دي أو اا   ، ا ا ا

 أ  ا ا ة ؛ و ذ ، ن       

و ا ه     ط  اف ، 

 و اطأر م ا  وفظ  ر

 ا ا   و ،   إ ا 

    اف ا  وادي .

ات ا  ، دي وادب اا ، ا :

  ر ااء ، ادب ارن .
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1. Introduction 
Lyric poetry is a type of poetry in which "the primary objective of the 

poet is to report the inner emotions through the expression of an exquisite 
form. The range of such emotion is wide and diverse; from romantic 
feelings to joviality, scorn, pain, sadness, and other personal and social 
emotions." ((Zarghani, 2009: 91 and 92). Love is a divine gift bestowed 
upon human beings and penetrated to their essence; human has been 
constantly searching for an idol and a lover. Dr. Ibrahim Nagi, the well-
known Egyptian poet, and Taher Beg Jaff, the famous Kurdish poet, are 
selected for the study. Nagi is one of the pioneers in Arab romantic 
poetry being famous for writing sonnets, love poems, especially pure 
love. Furthermore, Jaff is one of the most important sonnet-writing poets 
being well known for the expression of formal material love towards the 
beloved. The main objective of the present work is a comparative study 
of love and the manifestation of the beloved in the sonnets of Jaff and 
Nagi. The present comparison does not tend to show superiority of the 
content of words or poetry of a poet over the other one, it neither 
attempts to determine the poets' influence on each other because the 
probability in this regard is unlikely. Having a comparative approach, we 
intend to study the romantic poetry of these two contemporary Arab and 
Kurdish poets and reflect on nature love and its manifestation, along with 
concepts such as woman and love, chastity, separation, nature, homeland, 
sadness, and liberation to study the poetry of Dr.Nagi and Taher Beg Jaff 
while considering love, beloved, and lover.  
1.1. Research questions 
A. How can the concept of love be compared comparatively in the 

poetry of two poets? 
B.  How can the reflection of love in the poetry of two poets be 

examined based on the principles of the school of Romanticism? 
1.2.  The hypotheses of this research are as follows: 
a. The school of Romanticism has influenced both poets, directly and 

indirectly, the reflection of love, being one of the foundations of this 
school, can be observed in the poetry of these poets. 

b. Love is well reflected in the poetry of the two poets. Manifesting itself 
in various shapes, this love is indicated by a simple eloquent language 
and pleasant expression, and many examples of it can be found in the 
poetry of the two poets. 

1.3. The review of literature 
The relationship between the poetry of these two contemporary Arab 

and Kurdish poets has not been investigated in an independent study. The 
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following studies are related to the subject of the present article and the 
concept of love and comparative literature: Javad Dehghanian and 
Ayesha Mallahi (2013) have conducted research entitled, "Comparative 
study of romantic concepts in the works of Fereydoun Moshiri and Nizar 
Ghobani" published in the eighth issue of the Journal of Comparative 
Literature of Shahid Bahonar, University of Kerman. Sedigheh Alipour 
and Robabeh Yazdannejad (2013) have studied a similar subject in their 
article "Aesthetics of love with a comparative view on Shamloo and 
Qobani's poetry" published in the eighth issue of the Journal of 
Comparative Literature of Shahid Bahonar, University of Kerman. "A 
Comparative Study of the romantic poetry of Ebrahim Nagi and Hossein 
Monzavi" and "A Comparative Study of the themes of romanticism in the 
poetry of Ebrahim Nagi and Mohammad Hossein Shahriyar", are 
conducted by Abdul Ahad Gheibi et al., Lesan Mobin Magazine, summer 
2011, No. 4 "."Arabic Characters: Ibrahim Nagi, Poet of Love and 
Rejection" written by Ali Gharib Bahij, Al-Jadeed Magazine, April 1997, 
No. 127 , "Pessimism in the poetry of Ibrahim Nagi", Roghayeh 
Rostampour, Nedaye Sadegh Magazine, Fall 2001, No. 23. No research 
has been conducted on the concept of love in the poetry of Dr. Nagi and 
Tahir Beg Jaff in both Arabic and Kurdish; in addition, a few articles and 
researches have been conducted about these Kurdish and Arab poets. 
Therefore, it seems necessary to conduct a comparative study of the 
similarities between the romantic poetry of these two Kurdish and Arab 
poets, based on the literary, cultural, and social approach. It is hoped that 
the present study will be a step for more and more complete research in 
the future.  
2. The definition of romanticism 

"Romantic is derived from the French word Romanz, which referred 
to the vernacular 'romance' languages, rooted in Latin; such as French, 
Spanish, Portuguese, Italian, etc. (Heath vojoodi Barham, 2004: 5)."The 
word romantic has two meanings; the first meaning is an expertise term 
meaning a particular school of poetry that stemmed from Europe in the 
nineteenth century and then entered Iran, the second meaning is more 
general including any poem with a lyrical and sad theme as well as a lot 
of emphasis on emotions. (Zarghani, 2004: 216). 
2.1.  Romantic love  

The concept of love is so vast that any poet, according to their talent 
and ability, has spoken about it. Romantic poets believe that love has an 
original meaning and that is; "attraction". This feature is common to all 
beings. The basis of this world; "Even the cause of the existence of 
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creatures, and the first attribute of God, is love." (Ghanimi Hilal, 1971: 
173). Romantic love is reflected in Dr. Nagi's poetry through several 
manifestations. Nagi describes his pure love through a romantic 
emotional form, and as Fawzi Atwi states, "he does not value life without 
love. He believes that love purifies souls and therefore, he believes that 
the purest love is found in the purest hearts of children." (Atwi, 1998: 6). 
"Love and emotions, as well as the inner experiences of the poet, are of 
utmost importance in the school of Romanticism; and lyrical poetry, 
romantic novels, short stories, etc. are regarded as the major common 
forms in this school ". (Travik, 1994: 454). 
3. A glance at the life of Nagi 

Ibrahim bin Ahmad Nagi was born in 1898 in the Shabra region in 
Cairo. He spent his childhood in the beautiful Mansoura city of Egypt 
and the Nile River; he was raised in a cultural and literary family. His 
father's love of gaining knowledge resulted in Nagi's genius and 
creativity; he started primary school sooner than other children did at the 
age of five (Manshawi al-Jali, Bita, vil. 1: 152). "He was a talented 
physician and, at the same time, a first-rate romantic poet, and a member 
of the Apollo group, training a group of elite Egyptian poets. They broke 
the Arabic poetry free from the ancient classical limitations; they have 
constantly been involved with love, separation, loneliness, reaching the 
beloved, sincere feelings, homeland, and nature, etc. Ibrahim Nagi is one 
of Egypt's contemporary romantic poets, whose "true and indirect love" 
plays a significant role in his poetic themes. Nagi died in 1953 in 
London." (R.K Qeibi, 2012:132). Dr.Nagi has translated and written 
several books, the title of some of them are mentioned here "Aqani 
Shekspear, Kayfa La Yafham Al Nas, Azhar Al Shar, Resalat al Hayat va 
Towfiq Hakim Alfanan Alhaer" and four poetry books titled; "Fi Ma'ba 
Al layl, LAyali Al Ghahera, Taer al Jarih, and Vara al Qamam" (Vadi, 
2000: 210).  
4. A glance at jaff's life 

"Tahir Beg Jaff" was born in the tribe of Jaff, many famous writers 
and poets were from this family. He was born in Halabja almost one 
hundred and forty years ago. He could tremendously influence Kurdish 
literature through his short life. He was so talented that wrote poems in 
Kurdish, Arabic, Persian, and Turkish. Most of Tahir Beg's poems are on 
"formal and indirect love", but he also has praised God and the attributes 
of the Holy Prophet (PBUH), as well as the love for the Ahl al-Bayt 
(PBUT) in his poetry collection; in addition, he has some verses about 
spiritual and pure love. The poetry of Tahir beg refers to the hardships of 
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love, loss, separation from the beloved, love for nature and homeland, 
begging for love from the beloved, and also complaining about his 
beloved. Born and raised in an aristocratic family, Tahir had a great 
tendency to live a vivacious life full of love and adoration towards 
women; in addition, he uncontrollably admired the beauties of nature. 
These are the examples of "the school of romanticism. (A school in 
Arabic poetry and literature founded by great figures such as Dr. Nagi). 
"Unrequited love is the most obvious manifestation of the intolerance of 
love in his poems. His poetry expresses his issues more than anything 
else." (Jaff, 2014: 5-7). 
5. Subject analysis: 
5.1. Love from the perspective of the two poets 

It may seem strange and unlikely at first glance to compare Jaff with 
Nagi; however, they have at least as much in common as the differences. 
It is also worth mentioning that the worldview of the two poets may be 
considered different. These two poets look at love from two different 
perspectives. Jaff's worldview is materialistic and realistic yet Nagi's 
attitude is pure. In addition to the religious beliefs, both poets believe in 
having fun and ambition. Therefore, if these two poets consider some 
issues like life, material love, pure love, destiny, nature and homeland, 
beloved reunion, divine love, etc. then they will have the same views in 
some aspects. Their distance from each other is sometimes short and 
short and sometimes long and great, so we must explore the court of the 
savior and Jaf, for examples and manifestations of pure and chaste love 
and material and physical love, or as the famous saying goes, "May and 
beloved and Find the "Wine Cup" in the poems of these poets. Their 
difference is sometimes great and sometimes not much, so we must 
explore their books, find samples and manifestations of pure or material 
love, or as the famous saying goes, to find "wine and beloved and wine 
cup" in the poems of these poets. "Those who have explored the truth of 
love and after immersing themselves in the sea of research have seen it as 
a hidden pearl in the shell of a life." (Ein Al-Qodat, Bi Ta: 98). This 
relative material thinking of Jaff is not a reason to recognize this love as 
a complete physical love. Therefore, it can be said that Jaff and Nagi are 
writers who love women and their love, nature and its beauties, and their 
homeland, even though Nagi belongs to a different place and time, 
language, beliefs, and culture, destiny is against him and the situation 
does not seem to be as he intended. However, Jaff's destiny is kinder 
towards him. Living in love and having a sense of belonging to the 
beloved, true love and fascination are the main and prominent features of 
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the poems of Tahir beg Jaaf and Dr. Nagi. Hence, the main essence of the 
poems of both poets includes these important themes. Love in Tahir Beg 
Jaff's poems is influenced by the prosperous and carefree environment in 
which he was raised. The main themes of his poems are "material and 
formal love". Under such conditions, "the poet expresses his love for his 
beloved, tells the story of his love and praises the beauty and tenderness 
of the beloved, makes her superior to Leila and her beauties, and believes 
Majnoon is the leader of all lovers ." (Mohammadi Raigani and Khazli, 
No. 35, Fall 2015). Dr. Nagi's poems are influenced by the school of 
Romanticism, which is a poem full of emotion and with pure, true love 
and far from discourteous love, although this feature has not prevented 
him from composing beautiful poems in material love. Using the clearest 
concepts and words, Nagi shows the purest manifestations of love in the 
beautiful ode of "Doubt" addressed to his beloved as the following:  

  «  أي ّُ ِک ُ َُ ً  

  

  کِاَ  ِّ و َٍهَ  رَ  

  ََ َءَ ِا ُِ دا  

 

   و   و انِِ إ َِک »  

   (Naji, 2008: 132) 
Oh my, Leila, my love for you is pure, chaste, and clear, as long as 

my heart beats, this love is always present and will not be forgotten. (My 
love for my beloved is not only pure and chaste but also eternal and 
lasting). 

Love is inextricably linked with all the poetic manifestations. This 
feature is evident in all the illustrations of these poets with a special 
beauty. It is free from a specific language, race, nationality, and literature 
"to the extent that the poet portrays the beloved in her absence, and 
according to Qaisar Aminpour, even if there is no beloved, the lover 
creates the beloved." 

"Even if you are not present, I create you 
As the hotness of the desert creates the mirage "(Aminpour, 2009: 

217) 
The lover and the beloved are intertwined to reach unity, the union 

that leads to human perfection. Without one being dominant and the 
other defeated, one strong and the other subjugated, as if one is 
incomplete without the other (Zarghani, 2004: 520). Love has always 
been a forerunner in the lasting works of Arab and Kurdish poets and has 
gained a special status depending on the poets' personality, experience, 
and thoughts. Since ancient literary periods, Arabic and Kurdish poetry 
and literature have been familiar with sonnets and love, and this 
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continues in later periods and poets. Arab poets paid special attention to 
the female body. Nagi was also aware of this, described it in many 
verses, and portrayed its beauties. 

ُِبٌ کا  ِَ    ق  ِ  

  

  درا    يو  يا   ّُ  ِُ  ِ  

  ِ  نکُ  کو  ا  أن    

  

    و  ک  و  ذا  ِ  

   (Nagi, 1999: 274)  
I love my beloved more than when the heart falls in love; I do not 

know anyone more loyal to love than myself. I know that not only my 
heart and eyes but also my whole being have immersed in you and I love 
you through the love. 
5.2.  Love towards the beloved 

The poets of the present study do not consider love and the beloved as 
inseparable parts of their existence and believe that through love, we 
must reach unity. According to Khayyam, in the end, the destiny of man 
and the world is to be united with love, and that is enough. 

"Saqi, the flower, and the greens have become vivacious 
Another week has been buried so beware" 

(Rubaiyat, Khayyam, 14: 2006) 

«   أ  ِ  ُيو  أ     

  

  « و  ا  ام  و  أم  

   (Nagi, 2008: 70) 
As I love, I create an imagination with which I get closer to my 

dreams and my beloved. 
"Let the hut of sorrow light up 

Tonight the shining moon came to my hut 
My soul and heart are sacrificed for her 
Because tonight, the queen of virtue is in my beggarly hut" 
(Jaff,2711: 166) 

Poets who write poetry on love consider it as alchemy and a miracle 
that turns the lover into gold, and according to Nizar Qobbani, a man 
without love is a man without God. From the point of view of these 
poets, the wine of love increases happiness and joy. Regarding love, Ali 
Saadatpour believes: "Joy is what we received from carrying the burden 
of God's trust, the other creatures chose their comfort, and since we did 
not seek our comfort, the beloved –God-  sent the gift of love to us to 
achieve eternal joy." 
(Saadatpour, 1979: 401) 
5.3.  The theme of love in Nagi and Jaff poetry 
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The most subtle mental and inner feelings and desires of human 
beings can be found in romantic poetry. These romantic feelings are 
abundantly expressed in the pleasant poems of Arab and Kurdish poets. 
According to their poems, they have gained experiences in the painful 
rout of love. Zohreh Kasaian describes in her book entitled, "A 
Comparative Study of the Return to Principle in the Mystical Literature 
of the World" that "basically, the cause of the movement and endeavor of 
beings is the desire for perfection." (Kasaian, 2008: 257). 

Poets have always used the beloved's eyelashes as a unique tool for 
expressing their beauties. Jaff also introduces his beloved's eyes and 
eyelashes as an arrow that targets the poet's heart, which has taken sleep 
and food from its lover. 

  ه ت،ژ امکيه پ م»

  

  دل  يارکه کي  ،و  

       ،  وان  دوو  

 

  دام  وه  ه و دا، م م  

 »   (jaff, 2001:23) 
Oh, my beloved, your eyelashes are like an arrow on Tahir's heart, 

because of the pain of this arrow's wound, Tahir has not closed his eyes 
until dawn for nights, and he sighs moans, and groans.   

Nagi praises his beloved and introduces her as the only love and 
desire of his life. He further considers her as the only happiness of his life 
and considers the life without her as nothing but misguidance.  

«       و ا و ا ِأم إ ُا  و  

  

    ک ِ ان   ُاَل  »  

   (Nagi, 2008: 216)  
Life means nothing but being with the beloved, and the love for her, 

the rest is nothing but futility, arrogance, and destruction 
6. Jaff and Nagi's in direct love 
Regarding the material poems and indirect love of the poets of this study, 
it is worth mentioning that most of the poems of the Kurdish poet, Tahir 
Beg Jaff, focus on indirect love. Women from the perspective of Jaff, 
have more of an aesthetic aspect. Nagi and Jaff write about the most 
beautiful secrets of love and the most exhilarating feeling and affection in 
the soul and mind for their audience, to the extent that they distance the 
audience from the sorrow and grief of the world. Such beautiful romantic 
poems make the reader aware of the greatness of the thoughts and souls 
of these two poets. However, there is a difference in that regard, Jaff has 
paid more attention to the female body than Nagi, and he has described 
the beauties of women carefully and with special taste. Kurdish poets 
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have always paid special attention to the female body as one of the tools 
to express the unique beauties of their beloveds, justifying their irrational 
love; Taherbag It is no exception to this rule.   

  ک ش يگ ره ن وو  رمکوه »

  وت ي  و   ي و رور    

 
  ک       م  يه  ي   

 The color of my tears is red like coral and blood 
The redness of my tears is affected by her beautiful face 
Do not deprive me of the sweetness of the red lips and its newly 

blossomed buds. Because you know, no one can live and survive without 
daily eating and drinking. 

In addition, in another verse, Jaff sacrifices himself for the sun-like 
face of the beloved and describes her Bod-like stature: 

 ار ييرو ،   

  

      ري م  

     گ ه ردام  ، ت  

 

  « م يوو دکوه   

  (Jaff, 2001: 75) 
I sacrifice myself for the face of my beloved which is like a flower 

(white and red), shining like the midday sun. I love my tall beloved, I 
sacrifice myself for her face, and cheeks, like Box and the tall Cypress 
tree. 

Unlike Jaff, Nagi's love is not limited to the body and distances from 
describing the details of the beloved's body and her instinctual rebellions, 
having dealt with issues such as oppression of women and the violation 
of their rights in society, although he has not disaffected the external 
beauties of the beloved.  

   ٌَد    ٌوا   ٌَم    

  

    ٌد  واان  ياَِّُ 

 »  (Nagi, 2008: 259) 
My beloved and I are like a single heartbeat, and until the moment of 

death, we are one blood that has always been together.  
In another verse, Nagi mentions his beloved's formal love describing 

her eyelashes and eyes: 

   َکِ ِ    

  

  ِظ  ِو  ا  َِ »  

   (Nagi, 1999: 91) 
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Let your eyes get close to me, look at me with the purity of lovers' 
eyes, and cover me. (Look at me lovingly). 
6.1.  The separation and parting of love 

There are manifestations of despair and frustration in the poems of 
both poets. Both poets dream of reunion with the beloved, experience the 
pain of separation from the beloved, and express this sorrow in different 
ways and under different titles. The separation or reunion with the 
beloved is seen in the romantic poetry of Jaff and Nagi. Nagi condemns 
his lover for her cruelty and the distance from him, asks her to end this 
separation and reunite with him. He hopes to meet her shortly because he 
lives in a strange land, away from his relatives and especially his 
beloved. The separation and parting of the beloved have had a negative 
influence on the romantic moments of Nagi and Jaff's lives. The hardship 
of separation for these romantic poets seems deadly and unbearable and 
makes waiting for the beloved harder and harder for them. 

   ِکاُِََ   

  

   ّإم ّا ُدُ ر 

 »  
   َا َاأ ُأ و أم  

  

  ُ و   رجّق ا ِهَا  

   (Nagi, 2008: 15) 
Oh, my beloved, you were my best friend and companion, how did 

you get away from me, I am far from my friend and homeland, alone, and 
if "today" betrays me in reaching you, I will complain to "tomorrow", but 
for seeing you "today and tomorrow" are meaningless. 

Jaff considers the parting and separation of his beloved as a wound on 
his liver and introduces reunion as a cure for his pains, and in any case, 
he wishes to reunite with the beloved because he considers his beloved to 
be his soul, whose separation is a cause of unhappiness. 

رگم بو  ¬ خمھ جھ ¬ ره      زه ¬ روخسارم وه ي، مانگ مدا ¬ وا لھ خھجرت یدل لھ ھ »
ره ¬ ، زووکھ لوقمانم وه راقتیف  » 

(Jaff, 2001:21) 
Oh moonlight beauty, Oh illuminator of my life and soul! My heart is 

sad because of your distance, and my liver is wounded and painful 
because of your separation. You are the cure for my pains, come faster.  
Nagi believes that the beauty of the world is just to reunite with the 
beloved. This waiting, reunion with the beloved, the end of the 
separation, and the hope of seeing her, is beautifully depicted in verses of 
the poem "Waiting". 

«     کويان  ا   راام  إ  

  

  ِ  ک  َا  ُِ »  
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Is love anything other than waiting and caring for an absent 
companion? The winter and coldness of my life become a sweet pleasant 
spring when I am with her. (Reunion of the beloved changes the winter 
of life into a pleasant spring). 

(Nagi, 2008:69) 
The separation from or reunion with the beloved fills the life of the 

lover with suffering and failure, which can be observed in the poetry of 
the romantic poet. In some verses of the poem "Sa'eh al-Laqa", Nagi 
beautifully depicts this parting and separation: 

«   َ و  َ  َِ    

  

     َکا  ِا  ِِ  ِ  

  ٌو  ٌّِرَوضٌ  و  ظ  و دَم  

 

    َک ُ را  ِاِ »  

  He addresses his beloved as follows: Oh beloved! Your separation 
has made my existence like a ruin, come and settle in my heart, because 
the fire of your separation has turned my life into ashes, joining the 
beloved is a green garden, a refreshing shadow, soothing rain, which 
brings happiness, peace, purity, and love. 

(Nagi, 2008: 11) 
The similarity of the verses of Jaff and Nagi is that both of them have 

experienced the distance and separation from the beloved, equate it with 
the destruction of their life, and consider the reunion of beloved as the 
spring of life and the cure of their pains.  
6.2. Nature from a romantic point of view 
6.3. Nature from a romantic point of view 

Naturalism has a special place in the Romantic school and is a factor 
and element for expressing the inner states and thoughts of the poet and 
writer. Nagi, a contemporary Egyptian Arab poet, is one of the founders 
of the "Romantic School" in the Arab world. (Saad Al-Jayar, 2008: 199). 

The beautiful nature and its manifestations such as the freshness of 
spring, the autumn with a thousand colors, etc. are mentioned in the 
works and poems of romantic poets and writers. The pleasant sounds and 
songs of dawn and the sadness and disappointment of the sun. Sorrow 
and grief are constantly reflected in the poems of romantic poets such as 
Nagi, to the extent that some scholars consider sadness and grief as the 
main reason for Nagi to write love poems. Sometimes pessimism and 
despair overshadow every moment of these poets' lives.  

  اأ  َدم  ک ََ    

  

    و  بتُ   کَ  ٌلآ »  

  The world with all its greatness is nothing when it comes to your 
steps and desires are gone when you are around. 
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(Nagi, 2008: 137) 
Suffering is one of the signs of the romantic school and this feeling is the 
cause and excuse for composing many poems of this type. 
6.4. Love for the homeland 

In the field of poetry and literature, the poet composes poems and 
works with a feeling of expressing love and interest with regret and 
nostalgia and the desire to reunite with the homeland and the lack of 
separation from the homeland. Addressing the issue of love by these 
poets and composing beautiful poems on this subject has been 
accompanied by their love for their land and people. Their love is linked 
to the love for their homeland. This is where love causes a deep thought, 
and vision to express political and social themes and a call for freedom. 
Nagi and Jaff love their homeland, the sorrow or joy of the homeland is 
reflected in the works of these poets. This feature shows their love and 
loyalty towards their homeland. In their poems, the poets consider 
themselves as a person who loves their homeland and they consider the 
homeland as their beloved who evokes their memories. One of the 
similarities between the poetry of these poets – on the subject of 
homeland- is that both poets consider the homeland as the utopia and 
pray for its safety. This nostalgic feeling is expressed by using nature in 
the description of their homeland. In this regard, Jaff has a beautiful 
verse: 

"The day is dark for those away from their land 
The thorn of the land is better than the flowers of other places" 

(Jaff, 2711: 31) 
Tahir prays for the prosperity of his homeland and safety against the 

enemies in another verse: 
"May God awaken these heedless people 
Oh Lord Do not ruin Sulaymaniyah and Mosul » 

(Jaff, 2711: 142) 
Nagi was far from his homeland and experienced the pain of being 

away from home. He recalled the memories of his childhood and 
adolescence in his poems paying attention to the nature in his poetry to 
compose poems describing the homeland, expressing the poet's sorrow, 
regret, and nostalgia. 

« َم  ِک  ََکأو  م  َ  يأ  

ٍ  

  ِ  ِ  اِ  ٍََ  ِ   »  

Friends, stand up so that we can enjoy or cry and mourn in any case. 
My friends wait today, to see the wonder of the ruins and homeland of 
the migrated people. 
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(Nagi, 1999: 217) 
6.5.  Chastity 

One of the things that made the poet fall in love is his modesty and 
chastity. Jaff and especially Nagi are romantic poets whose poetic 
characteristics are chastity and purity of heart. Nagi is a poet with pure 
emotion and a clear spirit who always thinks of the sanctity of love. He 
considers a woman as a noble, chaste, and great human being who is 
searching for humanity and the dignity of the soul. Nagi uses the most 
solid and pure words to describe his beloved. Nagi considers women as a 
source of peace. 

«    َ  ُک     !کِ  أُّم  

  

  َروَََُ      ؟ ِا! »  

 Addressing his beloved, the poet says: I met you yesterday, will you 
and I remain one soul in two bodies forever. (The love of the poet and his 
beloved is enduring and inseparable). 

(Nagi, 2008: 28) 
Tahir Beg Jaff writes about his true love and pure feelings towards his 

beloved; shame, modesty, and avoiding vulgarity are of his 
characteristics: 

«  ک    م  يه ي 

  

  ده زام که کيژه س م    

 »  You do not forbid me from the nectar of your lips that no one willوت
live without food. 
(Jaff, 2001:11) 
6.6.  Chastely sonnet 

Beauty for Nagi is "spiritual beauty"; he has penetrated the pure and 
chaste beauty of the beloved that he cannot live without her for a moment 
and the life without the beloved is meaningless. In the words of Qaisar 
Aminpour, who says "When you are not there, our beings are not as they 
should be, our musts are not as they must be [...] day without you is not 
possible." (Aminpour, 2009: 252-251). The ode "Al-Atlal" is another 
manifestation of chastely poetry with the poetic modesty of Nagi: 

  اک  َواُ  اهِ    

  

  َ  ا  ُظ  کالِء »  

  The beloved walks with modesty, like the walk of great kings who are 
virtuous and perfect in character. 
(Nagi, 2008: 134) 

Looking at the innocence of the beloved's face brings peace to Jaff: 
"When I look at her face and hear 
I longed for a Christian religion"  
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(Jaff, 2001: 32) 
While poetically and pleasantly describing the beloved's beauty, Jaff 

speaks of her decency, originality, modesty, and chastity.  
"Tell Zuleika of my heart, not to be sad, 

The caravan of Egypt has come with joseph 
(Jaff, 2001: 31) 

Elsewhere, Nagi considers the love and the beloved as his only hope 
and refuge in the difficult life: 

«   ٌروح  ِأم    وأم  

  

  « ُَ  روح   أم کِ  أ  ف کلَ  

  You are a pure soul in the sky of my thought and I, with your pure 
love, carry this soul with me like an angel. 
(Nagi, 2008: 133) 
6.7. divine love: 

By reflecting on the poems of Naji and Jaff, it is realized that 
concepts such as heaven and hell, the hereafter, resurrection, love, and 
affection for the Holy Prophet of Islam (PBUH) and his pure family are 
also in their poems.  

«  َمِب  م   کا  َاي  

  

  « وَاِَ   مََ   اَِه    

 We have forgotten the worthless world for your sake and we have 
listened to the voices of the Hereafter and the divine truth. 
(Nagi, 2008: 88) 

Jaff refers to the oppression of the time in his poems on the "Love for 
the Ahl al-Bayt of the Messenger" (PBUH) and reprimands the 
conditions of great oppression: 

Oh you evil destiny 
Are you not ashamed of the messenger, are you not ashamed of the 

judge 
The pious flower of Zahra and the light of Haidar's eye 
Whose throne in the Prophet's arms 
You are not allowed to cause danger  

(Jaff, 2001: 140) 
Nagi beautifully portrays love for the Ahl al-Bayt of the Prophet 

(PBUH) in the following verses. Nagi believes that love is the bridge 
between God and human and only the wing of love leads man to God: 

اد  ي   ا  ا ََِير  

  

  يل   ان    ِ  ِ  ک  

   ِإ    بو  ا  ِأط  

  

  َ  وارُو  رَو  َا  يط  
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  ََا  َ  اّ  أَک  ذاک

  

    ودأ  ِ  َا  ِي  

  Oh, my beloved, God has a different view of love; love is a cry from 
our imagination that has taken the form of love bringing us to God. Drink 
the wine of divine love on the ruins of adoration and make me drunk. 
How can I get news of my chaste beloved of yesterday and my loving 
words and my pure love? 

Jaff is receptive to divine love. He considers falling in love with 
another as a betrayal and has only one sorrow; distancing from divine 
love: 

"God, I do not see any help except you, 
except for your love,  
I cannot bear the pain of separation 
That is more difficult than grief." 

(Jaff, 2711: 154) 

"     ٍره  ِ  ُا  َ  ّا       

      

   َا  ا  ک َأط  ُ  

 
ي    ط  حرهَ ا  اا  

 

    ُ  َُ  زال  ِد  

  The image of the divine love exists within us; it is like the image of a 
wounded heart, always in the heat of excitement and anxiety (to reach the 
lover). 
(Nagi, 2008: 48) 

The relationship between formal love and divine love is not the same 
in the view of these poets. Nagi believes that formal love is a prelude to 
divine love as long as it is not mixed with carnal wills; however, this kind 
of attitude in Tahir Beg Jaff's life is weaker due to the aristocratic, 
prosperous, and carefree living environment. AS Rumi says: 

No matter the origin of love  
It calls on us to reach the superior  

(Masnavi, 1978: 1,14) 
Conclusion 

Finally, it is worth noting that our comparative and detailed study of 
the poetry books of Tahir Beg Jaff and Dr. Ebrahim Nagi has led us to 
conclude that there are semantic, and thematic similarities and the poetry 
of the two poets resemble each other. The similarity between Jaff and 
Nagi is not about copying a verse of one in another's poem or quatrain, it 
is not allusion or the use of similar word combinations in the poems, but 
there are similarities in terms of ideas, theme, and meaning of the poem. 
The present comparison does not tend to show superiority of the content 
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of words or poetry of a poet over the other one, it neither attempts to 
determine the poets' influence on each other because the probability in 
this regard is unlikely. We attempt to shed light on the poetry of Nagi and 
Jaff about the issue of love and the beloved in their poetry. Material and 
formal love, which is most beautifully described and praised in Jaff's 
sonnets, reveals the poet's aesthetic tendency, while in Nagi's poems such 
a tendency is less seen and more described as chastely and mystical love. 
However, the punishing beloved and material love are common concepts 
in Nagi and Jaff's sonnets; the difficulty of the reunion with the beloved 
is more or less in the two poets' sonnets; however, this issue is more 
prominent in Jaff's romantic poems. One of the poetic techniques of 
Kurdish poets is the influence they get from other poets. In this regard, 
poets who are inspired by foreign poets have made valuable literary 
works to Kurdish literature and culture. Most contemporary Arab poets, 
who have been influenced by the school of Romanticism, have brought 
the themes of love to their poetry. This love has always been 
accompanied by a deep feeling of sadness, bewilderment, confusion, 
separation, and a desire to reunite and take refuge in nature, stimulating 
the poets' emotions to create beautiful romantic concepts in their poems. 
By comparative analysis of the features and manifestations of love and 
beloved in the poetry books of these poets, we conclude that:Through 
comparative research, we can understand the unknown areas of literature 
and the literary and artistic subtleties of the scholars. It is useful to 
express the similarities and differences between poets and writers, and it 
is possible to know the perspectives and attitudes of each of them and to 
better assess their words. Love is a divine gift that existed before the 
existence of man. Great contemporary poets such as Nagi and Jaff have 
also clearly stated this issue in contemporary Arabic and Kurdish 
literature. A comparative study of the poems of Nagi, the founder of 
romantic Arab poetry, shows that romantic components such as sorrow, 
love, reunion, separation, and topics such as taking refuge in nature and 
returning to the past are the main components of romantic poetry. These 
components are present in the works of contemporary Arab and Kurdish 
poets, especially Nagi and Jaff. 
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